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Summary

With respect to Edouard Glissant, one of the most important writers from Caribbean Francophone literature,
we will here interest ourselves in his works published or written in 1955, and especially will read in detail his first critical
article “U'héritage de la malédiction (Inheritance of the Curse)” which discusses Arthur Rimbaud and contemporary po-
etry (of Glissant’s time). Through this detailed reading of the critical article, we will see what was poetically at stake for
the Martinican writer at that time (that is to say poetic knowledge and transition from instant to duration) and will find
germinal signs of the “poetics of Relation” and “le Tout-Monde (the Whole-World)”, central concepts of his thought de-
veloped in later years, around 1990s. Taking into consideration this reading and the evolution of the glissantian literature
from late 1940s to early 1960s, we will understand that the year 1955 was an important turning point in Glissant’s initial
literary career.
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% (L= ROEAD,, AR () 201 RE AR T FaE—OFANE Z O AAEIC [ > THEML TV
BHTliirBo PP TR RIS ([1988] 2009) O I hra¥— entropy | DEHE AT LMy ha—]#H&y

ATFLtIviuE— 23R,

93



1955 FDIRH7—I - UV

EENTWD, £z, BTHN A0l &
WO SESYHEOHFETHD, TO—Hinb
WEEEED T )Y N 2R EDEHIRRLED
HZ > T\l eI A, TDRIC
LT, X—=TI U E LTV YT Dix
RRICIE, B WEBUCYIEEAL 22 DB 72 75 8D Tz
CEBHAHREYPAENANY N2 T—)b
ERERMRD TV Y v EDORFM R ENTEH
D, TV NIINT2T—)VDIRY 2 > X
SRR B DTS [Noudelmann 2018:
99-100], K -7k« JE « RHDPUITEZHL S
INT 2T )VDFFEENT V)Y NCKE IR
G Z 1 CEIERLHIBNTHWSHD, Uy
MBREZTHLUTWIECE P HARRI AT
B O RICENT 2T — )V ENH S
DTIFZND EFEHIEEZ TS,

ST FEARE Ty, BINEHOE
IR CH T [FFNEER IS DOWT, ZDH
REFHCBITIZHD /72 ROIH BB,

TE, ROXSHEETAHTLETEE—
AP RRER DR A &, B[] instant N\ D TE
B HNDDHY, H5FE durée D
BILODHICEENZKINTE>TETVS
—DFD, FERICAD > TEHHEEN N E
FOFER XD DFHEICRD-T
S NTZF A, BE-EBIC DT
SRR B IR AT 75 Y (A X —
V) DB THREDZEITHNIL
O 72 5o T2 FE QU X LD ORGA Z2
RO GEA IR D> TS5 JEHD
AN e [HM: 828]

B Z: £ O SIS OS2 R E LT B
DANDBATEVSBUEAIRE L, T4
CHATENTO B, T3 LR BY

DBATICDWT, 1956 fEIC i E NIz FiR D
7 rynay—I§EEE LArt poétiquel [N 5
NIV OLEESIRLE S,

MAZEENS., BIEN S, [BoREnzl &
OB, EHHTDHORYOH 5, 1
A—=TDIFMIENEIEEDO IS A S, T
DA VAL —ay DL otn, &%
NEOWCEZEIT %, SR, KR
EZEBDHBHEREIC, T TR AL
K9 %, sf NIZECH T, HAROKAD
T, HAICESTIRIFIANE, ONE,
HONZ, ZLTHZOIIHNT 50D
7, TUTYRALIRESNERITH, &K
R LIF AT CEd 5, EWVLHDE,
) X“Acii’éiﬁ%@fz‘\ FEET A B FEET AN
& BHAHEDESHDFFD DD IS
T—XJ &, & @L@Eb‘é&fﬁﬂgé
N5I3EINZ GEIRDOIESE7Z) fRAEL,
BRLEEDZST5, TLTEI—DII,
M2 ZDREALRICB VT T
c&, EHD) oOfEE T, i ANz
ME—DFFAE TS, DFED, FHIMFENT
EDODMEBICR>TET VS, [Glissant
1956a; 705-706]

BE . BRI, T4V A L—ray | 55,
MRS DN S, Figi, K& 22 D8R (2
OEMBIE TR LFAFZH5DTIERVD)
No COBITOHT, VX LDORI=FTREHHE
o BRI DRANDBITINYRED T )y Y
VOFFRICBWTHEELR T —X o eEN
bhb, FLT, ZFREMNZFEARDS
FENTENTVS,

CCTC. HEEDT V)P0, FRCFFD
EBEICITEHLES, VRIS ZEZEIM ey

PORIZIE, AR ({2 E D) ORFATE Introduction & une poétique du Divers] (1996) 12l /14 AHIERC 5 M
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e fERLE D,

4-1. Ty & TR« TCBIGR DRFE I A\D
EN]

I\ TN DR | 55 TS 3 & 5.
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