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�±]�¥�°���,²�]²Ã¸gê]%��©�Ä�e^_`*ü)t]�°����Ëc

<;��ëò�[<*,-�øT��]"ÄÓ�,�Ëc<;�*;)Yf"�G�[<*>t]

g�&])*ß�VÜÁ“Annabel Lee”��*Ô~Ä��Kingdom by the Sea]�°��&�]"e

^_`��YÉ�:ÉW\3f�:�*ZU�a��¥�°�ë���Ëc<;�toÄ��Ò

Humbert Humbert"d��]) Lolita*>`]%��[<*Á�V�°���])*e=fWc

<¤Annabel Lee-*��f]�Ü9Ó*e=fWc<¤Annabel Leigh-"�¯ãa*�0]�°

����]��t{*EE]%���g*Ä�g��§%±t{H*²**���&�>�&�%

��ÛGKL�°�Ó&��*b��¦�²±²*�]kð�°��±Ü,1) 

[<*“Annabel Lee”��Á*��Ò"Î]æ¤“I was a child and she was a child.”-�ú©Ä¡

%0�&])*ß]H*÷b���[<*>tÄ���[<*ß6cL�®��°&&L�Á�

Ô~��t:¦Áþ&Ì�]����Annabel Lee]�gò�°&])*7g�¯�[<_`*

ß¦[<*éÉ2<dy**ß]²Da�°�t{Ä��,2)H°ßÆ��*Á��[<"²�

]²S	lg�³]%&µ%�)9*ß*�u<`*É2cY<.9:Ä��]�Ü�òÄ�

g��[<*?C×�ëò� Annabel Lee*�yfp%¦�É2<dy*]*�����±��

*?@�ÔÓ��%²��%�"�*“It was many and many a year ago”]�ÜÁ'�²ý�°��

h>lg¬p9*g�Ä��°&²**n��²�t{Ä��]<Æ�°²��,3) 
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Annabel Lee 

It was many and many a year ago, 

In a kingdom by the sea, 

That a maiden there lived whom you may know 

By the name of Annabel Lee; 

And this maiden she lived with no other thought 

Than to love and be loved by me. 

 

I was a child and she was a child, 

In this kingdom by the sea: 

But we loved with a love that was more than love -  

I and my Annabel Lee; 

With a love that the winged seraphs of heaven 

Coveted her and me. 

 

And this was the reason that, long ago, 

In this kingdom by the sea, 

A wind blew out of a cloud, chilling 

My beautiful Annabel Lee; 

So that her high-born kinsmen came 

And bore her away from me, 

To shut her up in a sepulchre 

In this kingdom by the sea. 

 

The angels, not half so happy in heaven, 

Went envying her and me -  

Yes! that was the reason (as all men know, 

In this kingdom by the sea) 

That the wind came out of the cloud one night, 

Chilling and killing my Annabel Lee. 

 

But our love it was stronger by far than the love 
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Of those who were older than we -  

Of many far wiser than we -  

And neither the angels in heaven above, 

Nor the demons down under the sea, 

Can ever dissever my soul from the soul 

Of the beautiful Annabel Lee; 

 

For the moon never beams without bringing me dreams 

Of the beautiful Annabel Lee; 

And the stars never rise but I feel the bright eyes 

Of the beautiful Annabel Lee; 

And so, all the night-tide, I lie down by the side 

Of my darling -my darling -my life and my bride, 

In the sepulchre there by the sea -  

In her tomb by the sounding sea. (Poe, Complete Poems, 477-478) 

�

� %�%g"���÷*aÜg ÷l?@gza�²§%±��g*���*Á"[<*t{

�ëò�)0�å]*�����ë��Æ±�¦¦�"����*Á*Y_<�-���e^

_`*t{�]���*Á"Æ±�¦������]���g�g��±Ü,H*1��è�

°�9Ó²�]²Z�lg�]"��Ãa�²�¯�[<*Á�ë��²e^_`*o�t{

�ë��²�÷b*t~"ÓS����iãlÄ���]"&Æ¯�]���>Q��°��

��]Ä��, 

� ��Ô~%&“Annabel Lee”�ë����Ïv¤child-Ä��&]�°���Ò]Annabel Lee

*¡"�ÏvÄ�g�âJM&Ì]*d]*¸¹�ë��i���°&�&ÌÄ��°��

�¤“Of those who were older than we / Of many far wiser than we”-,&]ÆZ��*t{�ë

��Annabel Lee]��Ò*âA�x��°��]"g�*Ä�RÏvÄ��&�]T¤“I was a 

child and she was a child”-��ëH��uJ%��Ä�ÏvÄ�g�g������Ò*©�

]*�¸�ë���¦gò�°��òÄ���Ïv���þ�*æi"C����aug
�

*¹¡��Ïv*s�]“older”“wiser”]�°�s�]*·&±�Qú�°�*7Ä��,©�

*ãa�Annabel*ß]H°�>*s�]*$��a��B��°���,6�����aÜ

��Annabel Lee*ÓS]g�����Ëc<;�Ä²¤Nabokov, Lolita, 12-�H*��]�

°�Ë�RcdT�ë��²¤Nabokov, Stories, 609-�¿Ó])]*¡*���ú©Ä��]
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�°�ë��au�D#%�����(Æ~]±*�>9�g%��g"�²�xïgPQ�

a��ú]»©�QòC��w1*)Ðd��C]ß¦H*PQH*²**2Qú"E/lÄ

���]���%����±Ü,��Ò]Annabel Lee]*���ÁÄV�°�aÜ�ºÑQÄ

��¤“And neither the angels in heaven above, / Nor the demons down under the sea, / Can ever 

dissever my soul from the soul / Of the beautiful Annabel Lee”-�“kingdom by the sea”"HÜÄ

��aÜ�~]±*�>9�Èu��·&±*Ú�]g����, 

�

���ÚÝÞ"��ßà¡��1ÚLNÛ0�¡�

� �Ü%&�>9*·&±*Ú��*Qú"���y»�aZ°�¬ü*S	H*I*Yãt

{�ëò�=1�)�*~]±]%��»�*Yã:¦t:&Ì�a��~�°&`Ë)Y

*P8QA�ëò��l�>9*È5�a�����]�ëH��E/lÄ��,]��[<

*t{�ë����HÜ%&i��%&Ú�*PQ"�a�¥�°&[<t{�ëò���c

:t*�u<`]*�����ë��P8QAl�8�°�Ñ�9�����, 

� e^_`"%Z%Z~��wv12;<�a�Eþ�¤Þ*ãa��Annabel Lee�H�%

���%&�÷*aÜg�>9*i��*=;:�²]g��Èu�°���,cd*ÓS]

%�©�*d"d]%�ý�°�]�Ü=;:"��Ëc<;���Ó���®��°&Ë

�t{RcdT�ë��?®�°����]��¥*5�Ä��¤Nabokov, Lolita 11-13-,�

&��Ëc<;��ë��[<*Annabel Lee]_tRcdT�ÓS����&���e^_`

"P8QA*�u<`��������%����]²�&a�¥�°���,4) 

� �Ëc<;��ëò�Humbert Humbert*����“John Ray, Jr., PhD”]aZ°�ÊÀ*P

8AD�a��Humbert*ß6®��°&dý	lgr��Ä���H*Eê !]g���

�,�Ëc<;�7S���¦6�²±¹*aÜ��L���°���, 

 

As a case history, “Lolita” will become, no doubt, a classic in psychiatric circles. As a work of 

art, it transcends its expiatory aspects; and still more important to us than scientific 

significance and literary worth, is the ethical impact the book should have on the serious 

reader; for in this poignant personal study there lurks a general lesson; the wayward child, 

the egotistic mother, the panting maniac—these are not only vivid characters in a unique 

story: they warn us of dangerous trends; they point out potent evils. “Lolita” should make all 

of us—parents, social workers, educators—apply ourselves with still greater vigilance and 

vision to the task of bringing up a better generation in a safer world” (Nabokov, Lolita, 6). 

�
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� ��Äx��g*��¯��Ëc<;�(EE�Ì*�5£*�¾Ät{*�>�g�Humbert

�a���"t{*�>*Èu]�¯°&H*EE��¹g��]Ä����Ëc<;�*È

u²�&�”Annabel Lee”�ëò�¹�]©�*aÜ��>]�6�QòC��°���,�*

�]��“Foreword”"�*“‘Lolita, or the Confession of a White Widowed Male,’ such were the two 

titles under which the writer of the present note received the strange pages it perambulates.”]�

ÜE¢¦¤Nabokov, Lolita, 3-�“Humbert Humbert”]�Ü�>�ëò�ÓS�)°���,

�&��Ëc<;�*t��]g�P8AD*����H²H²H°�±e�F�ë�°��

�t{(EE�Ì�(¢]%��×6l�Z�°����]�Ã¸�(�]��]"ÄÓ�,

��Ô~%&E¢*���*EQ*“dangerous trends”¦“potent evils”"�2¼3F> *©S

	MÄ��P8QA*�GMÄ²��Humbert*7g�¯�“Foreword”*$MÄ��P8AD

²~%���`Ë)YlP8QA*�Á7H*²*�a��Cu�°�Ñ�9"���°�

&L��H²H²�Ëc<;�]�Üt{H*²*"`Ë)YlgP8QA�²]g�&5�

*ÓS�i�g"�²�H*=Ëy3����=xv3.z]g�����]���%���, 

� 2¼3Fc�**ÐcK��y»�*YãEå"�`Ë)YlP8QA*¹¢g,-�a�

�¤u�°��&�]�<Æ°Z�Ë.*��*¿ÀMÄ��e^_`"���G¼âüg�

Z�ë��Hd*aÜ�*ÐcK�ëò�Yã
�õk%��&P8QA¦�Humbert�a�

�ü)�°�¤©-S	 !*�¢�jkl�=Ëy3%aÜ]%&]%�²º¶�Ä�g�, 

“Foreword”Ä��&��Ëc<;��ëò�Humbert*ãa"®���°��]�g�&?I

]%��“Do the Senses make Sense?”]�Ü�¦��«�ÓSlg;)Yf* !�a����

¨�����M*	��a��]"÷�°�ë��8M�"���H°�±g����ëò�

�¾Cu*Ñ�9]ºÑ�9��è���]�ä�g��°�¤Nabokov, Lolita, 3-,�*�

]��“preface”gzÄ�g���]���“Foreward”]³�°&��*“fore”GR�>T]�Ü

Ó�¦H°�)��"�H²H²H°_>]%��“fore”]�Ü�¾�Cu%Æ¯�>6*Ã�

l���ë��H*�¾�Æ±²*Ä���]�²�����¯Ä��, 

� �Ëc<;�*>`]�°�RcdT"���*²�Ä%�²«c�³Ä��,e^_`

"�RcdT*ÓS]g��Ëc<;��#$����&�������Ëc<;�"Z�°

��]�a��RcdT"H*�(]g��]��n%g��&]�<Æ���,H*�]�

a���John T. Irwin"\3c*�W`+<2e<][<�ëò���c:t*ÓS�(��

%&aÜg��lgS	l¤¥"C�°Ä�,5)�&�e^_`*C>�®��°&RcdT

*©B*;)Yf�“My First Love”¦“The First Love”Ä�g��5��*“First Love”Ä���

c*c»�*t{�ëò�aÜ�t{Ä¹�*?�*?Ä"<©*¤Þ�]����°���

g��]"�;)Yf�a��x��°���*�]<Æm��Æg��±Ü,RcdT�
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“Colette”]�gò�°&])]��Ò*d�H°��±��I*÷b]]²���Ò"ãa%�

"����g�í°��P6*92.9:Ä��(@E�ë��Colette]��Ò]*d"��

°�Èu�g����,“first”]�Ü5@*�¾"t{*ÈuH*²*�a��Aå�°���

]�Ü�����*cd"��]%�*I*d�²]g�����]"Colette�*toPc*

5=*k6�x��°�%�Ü�]�RcdT*º¶��"����*�]"RcdT*ÐK

y»��ý��v:Y]g�����¯Ä��,��Ò��Colette�*¡�±�����1

%��Colette*hiM�±¹*aÜ�5=%���, 

 

Two years before, on the same pilage, I had been much attached to the lovely, suntanned 

little daughter of a Serbian physician; but when I met Colette, I knew at once that this was the 

real thing (Nabokov, Stories, 609).  

�

� �*=Ì9<d*�L���Ä��“The Real Thing”]�Ü5@"�����²��gHenry 

James*Ë�*;)Yf]«cÄ���c*cxv3Ì2g)0i��ëò�Rc*fTg²

*"�H°_>]%�*×?9�a��Ä�g��§%±×?9*_ <Ä��H°�%��

a��a�a�>©�°�]�ÜJames*����*��Äa����]²E/l�¶�°�

¤James, 254-,d*×?9��H°"bcdefÄ�g�ÓSÄ���]�a��§%±×

?9�ØL�°�,6) 

�RcdT�ë����&�Colette]“the lovely, suntanned little daughter of a Serbian physician”

�*��Ò*d*zÌ�"RcdTg*�"QxÄg��]²���°gò°Zg�g��±

Ü,a�h>l�d]%�f�°�*���Ò*Colette�&���¡Ä�����Colette�*

d";)Yf*RcdT��C��]<Æ�*"�5�]²¶�°�"�cL�*d�“daughter 

of a Serbian physician”�*dÄ�����g�g����,�*�]�ëH���Annabel Lee

�ë��>6�q÷"_:s0<.9:]%�%�aù�°Æ¯��Ëc<;��ë��t�

�"×6lÄ���“fore”"H°�6]*���ë���¾�ÆÌ¨��]]«c��RcdT

�H°_>]%��?�%Æ¯�H°�6*ÓS]%�*d�a���cL�RcdT]g�

Ü��]��%���*Ä�g��±Ü�,��Ò*Colette�*d"HÜÄ��aÜ��Rc

dT�H²H²HÜ%&ÓS���]%&PLÄ���e^_`�a°Z�5��]%�%�

��°¨g�g��Ä��,ëH��RcdT]H°�±ed��«¬�C���Ü¬plg

��fÄ²���e^_`*RcdT*PL���þ��a�÷b¦î��J>]%&��*

ß�ë��%Z%Za��°�L�lg¬plg$��ÇÈí���Ó�%���, 

�
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����ßà¡®á20�%âã�

� RcdT]�Ëc<;�*²�]²Ã¸g��������%&P8QA*Eê]%�*>

K"�Ëc<;���±òfÆ�°�a�h>lgQA"Ñ��g�����Ä���±Ü,

RcdT��HÜ���aò°Zd*JK*t��Ä��,%�%�H*JK�×?9¦?�


�²]g�&JKÄ���Æg�,©�*î��F�°����>]%�*��Ò�a�¥

u]÷b]��÷b*�(]g�®G×]©�*÷b*<©]*������]�°�¬p*

h>lg?¹*�u��ñ%gò°Zg�g�,RcdT�ë��HÜÄ��aÜ����Ò

]��*�0]g�÷b¦H*<©]��«¬�%�C�%¨g���Ä��,�*aÜg�


�?��RcdT��Ëc<;�]�i%�ý%aÜ]��g�Z�e^_`"RcdT

�&Î�Xx;fdÌ2gt{]%�Èa%&*Ä�g��]"x`�g��¯Ä��, 

� �&�DL�cNlg*=fÄ`Ë)YlgP8QA�ý%&]%�²�e^_`*t{

�ëò�P8QA*�Á7"=Ëy3����=xv3.z]%�u�%����]"ç�

°��±Ü,¬p9*Kn��`Ë)Y�¦�ñòø°&L�lgªwS��ë���L]}

Ï*D#9]%�Kn�°�,L—�—}Ï�a��¤u�°�Yy3=x*³´¤���:

�J|]%��¬plghiM]%�*L�}Ï]k
l�±geiú���È5Ä����

Ü�Ä²g�)9Ä�g�69�*:¤*D#9�¬p*Mi]«E¤��)ybËö<��

�Æ�5�]g�������,�/*�]g"��}Ï�Jc�L]g���]g�)9�

¨�}Ï�²Üò�,%&"���L]}Ï]�?1«E*���¬plg1�a��QòC

�&iQ��²]g��Qú�°&«c*)y:v3v3Ä��,7) 

� Annabel Lee"�÷*aÜ�`Ë)YlP8QA*�Á7�a�����]��/Ä�g�

%���c:t*�F�»~%&[<"P8QA�:%�t{�»��%&�]²º¶�Ä�

g�,�Ä��%&aÜ��Annabel Lee¦RcdT�ëò�©�]¹���>�a�ãa]H

*�0]*����`Ë)YlP8QA�ëò�L]}Ï*���¥���,H°��¬p�

ëò�L�lg$��a��QòC��°���*Ä�g��>6*��"��f]%��

�°&²*Ä���«¬�Cu��%�g�²*���Ä��, 

� Yy3=x*³´¤��i±*�g�&ß�v��,L:]}Ï�c*cxv3Ì2�

©?*Û�Ä��]<Æ��]"ÄÓ�*Ä�°Z�L:]}Ï�H°�°hiM]H°"C

7®%&Ù`*Û�Ä��]<Æ�L:]}Ï]*p�L�lg¬pl$��(����]"

Ñ��g��±Ü,%�%g"��L:²}Ï²�����:²�©?��Eå��°&÷)

��¹g�,H*�0�L"L]%�H*«E9�ÅJ�°�aÜ�g�*��}Ï"C�°

&MpÄ�����g�¯�}Ï�L*hiMÄ��]²<Æ�°�*�²¥°g�,�Ëc

<;�*Humbert��RcdT*ÃÒÄ��Annabel Leigh*ÓS]%�RËc<;T�¡��
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"�Ëc<;�*çî*��]%���¯Ëc<;*�:]2N��,Humbert*åî�Rg

�&�:"®/*×wÄß©�]�a���Humbert�Ëc<;*Å�M�L:]%�Ëc<

;�*¡�;>l������]�g�*�"��*aÜ�%��Ëc<;�Ä�Humbert*

Ëc<;�*¡"î:ÃOlg¡Ä���]"xï��°�L:]P�����:]P]*�

��ëò�¬pl$�"«%��°���*�, 

� �*�]��Annabel Lee*7g�¯�“The Fall of the House of Usher”�“Ligeia”�“The Black 

Cat”gz*[<*t{*?+]RcdT¦�Ëc<;��ëò�e^_`]�2>±ò�å]

g��±Ü,“The Fall of the House of Usher”���#�&:¤"�»�*
M&Ì"��%�

Ó&aÜ��ëH���qÏ*lQÄ��Roderick]Madeline"î:ÃO������]�a

��:¤">ñ��¹¡����T���%�Lolita���ÄÎÆ¥%&;)Yf�Æ±

“Ligeia”��ßÎ�Ligeia*ÓS]%�©°���Ò*i¢è*é"LigeiaH*~]�
���

]�Ü¥��a���¦��2þ*)9�*¡"ÓS�a��u�������]�bô%�

��,“Ligeia”*��Ò*·&�*é&Ì��¬pl$���Æ�©°���fÄ��,“The 

Black Cat”²�&�?�%&�zÜ�k/]%g�iR*S*÷)]%�*ÓS]“perverse” 

(=“turned upside down”)g�ì*Ñ�9���%����]���e^_`t{*=;:]Q

çg���2ÎÄ��]�Æ��±Ü(Poe,Tales and Sketches, 852),%�%�*�0�²�[<

"e^_`�L�lg,-�;Æ���]��&<Æ��ÄÓg�, 

� [<�e^_`*v2xY]):;<v2xuz*fg�����2Ä�]�a��hiM

GL]g�,hiMGL]%�*[<��e^_`*v2xY�a��Cu�°�}ÏÄ²�

�,H°���Ëc<;�"�ÄRËc<;T]aZ°�])]Humbert*cd*ÃÒÄ��

Annabel Leigh]*��]«cÄ��,�&�RËc<;T*hiMÄ��]�°�Annabel Leigh

²�&�[<*Annabel Lee��(]��ÓSÄ��]ý�°��]�a���Annabel Lee

��(]%�?[��*Ä��,e^_`��Ëc<;�"��F�°&�Ü%&�F�a�

��©ü�°�°"R):;<v2xuz*cv3T]�Ü5@Äý%�������Yy

3=xlÈ5�¬pl�ÇÈí%&�&ÌÄ�%��&, 

� [<]e^_`*��"�©üt:&Ì�a���÷*aÜ�ý�°��&Ñ�9"Ã¸

�(���°�*Ä�H*ê�øT�ë�Ü,~]±*ê��Don Delillo*LibraÄ��,Delillo

���&�²7S]�S]*�ì%&��9�bô���*aÜ��Libra*®�6µâ?��

*Ì�“Assasination Aura”]³�°&7S�±òfÆ&¤Delillo, vii-,JFK*ìë�³V�]

��Tþ]�°&Lee Oswald�±��*aù�#Æ±±²�JFK*ìë"~]±*JKl¬p

�ë��C�%&®G×Ä�g��H°�����qÊ¦)0i��a��®G×"¤u�°

���]<Æ�Delillo�]���HÜ%&>6��*�ì��]���bô���]�_/g



������	
�( 81)¤2010-� �  � �   � � � � � � � � � 105 

�]Ä��*�²¥°g�,%�%���Ä��g*��Delillo²�&�[<*”Annabel Lee”

]e^_`*Annabel Leigh]*«E9]$���è%&�%�]�Ü�]Ä��,7S*��

Ò��JFK*ìë�������*(¢"Leigh Oswald]Ø��÷�°&~]±*SZ���

*�]%�ë��H°�[<]e^_`*�Ëc<;��*_Ð:YÄ��]ß���]�

Ó�L�_/Ä�g��±Ü�, 

 

Some years ago I received a letter from a newspaper editor asking whether I might be 

interested in writing an essay about American assasins. Oswald’s name was included in the 

letter, his first name spelled L-e-i-g-h. I stared down at the page for a moment, absorbing the 

impact. The error changed everything. I imagined this fellow, Leigh Oswald, slim and 

fit—sprays his hair for lasting shine and all-day control (Delillo, ix). 

 

� �&�[<fWb<x;<��îSmoke��Annabel Leeg�©April Lee]�Ü])�K��

����,“April”]�Ü`2<xYW0<�"¬p������]¦�April Lee"Annabel Lee

�«E9]$��ë��ÓS���>Ä���]��Ü�Ä²g�"�b<x;<"[<¦e

^_`�ëò�ÓS]¬p*h>9*«���nl�_Ð:Y%����]"�Smokeg�Z

ÄApril Lee"K�����Äxï�g�,t:ùÄ��[<fW=:dv]:]*`cK:W

*ÐcK:*�âThomas Jefferson Cole"�°&ZÁ*Á�Ä��April Lee�/����[<

fW=:dv]:"�Ä�
%&Yy3=xlgÈ5�ëò�L:]}Ï*iú*�ì�h>

l����Uc�7��*�, 

 

April: And what are you, his chaperone? 

Rashid: (With a straight face) Actually, I’m his father. 

April bursts out laughing, amused by the mounting silliness of the conversation. 

Paul: It’s true. Most people assume I’m his father. It’s a logical assumption—given that I’m 

older than he is and so on. But the fact is, it’s the other way around. He’s my father, and I’m 

his son (Auster, 104). 

�

���ä�¸ÚÝÞ"�/�K2å��

� [<¦e^_`��µ%�)9*ß¦¡*�0]%�*µ])]��&�u<`�a���

Ë�:v3Ì2gµ	�?V%&t:&ÌÄ��]<Æ�°��]"»�aÜ�¶�°�,&

]ÆZ�e^_`* ÷t:Ä��Brian Boyd��Lionel Trilling�Ô~%±±��Ëc<;�
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"“a passionate and poignant love story”Ä��]89���¤Boyd, 227-,]��[<��*

1s*lg²*¤“arabesque”-¦R<ST*<��193F> �ëò�)9]69]*��g

z�&Æ¯_Ð:Y%g"�²�69o��¦lgË�:v3.»�*?VM�±þý$Ù�

¦M]�°�Ó&,8)e^_`²�&�¿À%&Ë.*éz]%�c*cxv3Ì2gãa�

»µ�%�69�>*Wï*�0]%�*)9�f�&t:Ä��]�°��]"���¯Ä

��%�9)�Ëc<;���&����e^_`"EE*��yxY¦.z<fc*cxY&

Ì*EE]ëgcaÜ��P8QA*=1�)�H*²*��c��&�]*��]�°�Ñ

�9�����±Ü,10) 

� %�%g"��©ü*P8QAlý���y»�*¬ü*��c<W^e=fY�a�[

<
gza�²�����XÄ��,���6��
�E�]��Y Ì2Ä²��"���

��²÷Ilg[<*�
Ä��Purloined Poe�sL�°&�
*g�Ä�dvÌ2Wyc�

"dvÌ2W1K:�*C�]%��[<*ét{¦�Ëc<;��ë��Ã¸�(�°�)

9*ß�Le���`2Ë9:YcÌ2g67�ëò���M]%�*)9&Ì�±��º�

��Ë:9:Yc»�]e.9ec»���&`2.»����õÆ��²*Ä���H*�

0)9ù]�Ü²*�R�?]%�*�����]�?*¸Y]%�*)9ù¤“castration as 

truth, to the figure of woman as the figure of castration and truth”-T�ã�%�ß�²*�]8

9���¤Derrida, 184-,�Ü�Ä²g�yc����Ä�1K:*“The Purloined Letter”8

�ëò�P8QAl�Á7*Æ±�¦¦��c<W^e=fY�a�`Ë)Ylg[<8

��n%±±�ÛGlg`Ë)Y�¦*ß�jkl�<mn%���, 

� [<]e^_`*t{�ë���&%��ßÎ�)9¦�:�t{�ëò�wv12;<&

Ì*�lBQ*L�lg>�g����aÜ�¶�°�,&]ÆZ����?®��&L�

t(lg�<2W*3y3Ä��Ligeia*ß��L&�*aÜg“Ligeia”*��Ò¦�7¯��

é�ë���“The Black Cat”*��Ò�RËc<;T*�:*ß�~���&ÌÄRËc<

;T�*¡�����e^_`*Humbert¦RcdT*��Ògz�����)9*ß�a�

�7¯��*��¦*)y:v3v3*��9�Ò�ø°��*aÜÄ��,n�*>ÄH*

²*"���°&ÃM�*÷������,±���"�Annabel Lee�ëò�¬p¦·&±�

Qú�°&»©*)Ðd�±��89&aÜ��n�¦ß]?�]��yc�"89�ßÎ�

)9]�?¦e^_`�ëò��(]ÓS�L:]}Ï]*���²¥��0Zv3Égº�

][dv3Ég÷��«¬�C����÷�*JK�ëò�¬p9����cL��°&²*

]%�>��,[<*”Annabel Lee”�ëò�»©*)Ðd���Ëc<;�ÄHumbert"“I 

substitute time terms for spatial ones.”¤Nabokov, Lolita, 16-]89���aÜ��Á*Eiè“It 

was many and many a year ago”ÄB��°�¬p9�Àp9�
¿��²*Ä��,»©��
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iQú�°g"�²E±*¤���+4�(����]"ÄÓg�Dg�Ä����Àp]%

�²Ë�:v3Ì2gZ/¦�;>*)Ðd]��g��~]±*+4���>9�¤u%Æ

g�, 

� %&"��ëH���[<¦e^_`*µ	�wv12;<&Ì*Ë�:v3.»�¦P8

QAlß	H*²*]��g��ë��§%±Ë�:v3.»��jkW>���/9�

�%���Ñ�9"Ø�,&]ÆZe^_`�K`K�XÎ��]"¥�°���,11)K`K

²�&���ý*¿ÀM]%��>¤u¦JK�*�³��Æe�®%&t:Ä���e.9

ec»�¦H°�ª���JK�*��*�³�gz�b��n%&t:Ä���]��Ü�

Ä²g�,&]ÆZ��
`�"�*R����t*:<fW»�»"g��R"��g[�

�è����]�_Q"�e*oÄER*t�g\]�
�����*�((%&,T]�Ü

ES�8§]Ó�8M�H��e^_`*RcdT¦�Ëc<;��ëò�Annabel Leigh]RË

c<;T]*i�9�\%�_:s0<.9:"��°����]�Rg�,�Ä�R\]T

�
¤%�º�]g�&Rt*:<fW»�»T���Ä�&Îg�÷)]%��8M"®7

Ü
`6*R\]T*�(]g������¹g�,Rt*:<fW»�»T]�Ü÷)]%

�*�(���Ä�������]�°�
`*M3]%�
`]«¬��Ì©°�?��°

���¹g����,%&"����*ES²�&��(�H°�>]%�*Rt*:<fW

»�»T]R\]T]��Ü¬plg���ë����f]%����t{*>�8M�

ý��aÜ]��²*Ä��]�Æ��±Ü,R
`T�\]]g�&»�»�3���Q

�K����]�Ü�òÄ�g����c:t¦Y1)*:tf*È[�+4�Æ&g��Ä

�
¤���]�a���É@f<»WZ;c"����aÜ��K`K�kçl�×?9¦

JK]�^%g��&ÌÄ*67jk*`3<fÉ�Ò�ø°�, 

 

Kafka opens up a field of immanence that will function as a dismantling, an analysis, a 

prognostics of social forces and currents, of the forces that in his epoch are only beginning to 

knock on the door” (Deleuze and Guattari,55).  

 

    Brian Boyd�a°Z�e^_`��Êf<xY]K`K�PÙ�¯�“In Search of Lost Time 

is not autobiography but ‘pure fantasy” l on Proust’s part, just as Anna Karenin is a fantasy, just as 

Kafka’s ‘The Metamorphosis’ is fantasy—just as Cornell University will be a fantasy if I ever 

happen to write about it some day in retrospect” (Boyd, 182)]89���]qr%���,�*

�]��e^_`*t{�ëò�c*fg²*"�?�]%�*c*cv3*)0�g���

�*Ä�g��Humbert*aù�"“constructs from images of its own making the self-reflexive 
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narrative of the real”]Karen Jacobs"89���aÜ��Àa]��lg�¾Ä�PÙ�°�

�g��]��¾%���(267),e^_`*t{*5���c*fg²*�<�l�t�®%

�ë��[<*t{�ë��HÜÄ��aÜ��c*fg²*]Àalg²*]*qÏlg�

�����&�Ã¥Ä���]">�g����,&]ÆZ�Humbert Humbert�¹�*_

Q_`*��fÄ���òÄg��t{Ä�Quilty*��f]²g��ë��ÇEL�*bc

decv3�Æ±�]�g�, 

� �Dg�
��6*ï³]g�"��
Ä��[<¦e^_`"e.9ec»�¦Ë�:v

3.»��P8QAgz]��&��3F��2¼3F> �Ä*YãûÖEå�b�õk%

&é5��ÓS�>©%&*Ä�g��H°��>%aÜ]��ò;�Æ±t:&ÌÄ��

&�²¥°g�]�����]zL�,[<¦e^_`"yc<Ë¦b<x;<*t{�ë�

�X�l�ÓS�°�ÇÈí�Ì*P8QA*ý�ë���Y1\�*¤u�ëò�R×6

9¤Nachträglichkeit-T*PL�ëò�¬pl?¹*¢?�9"bô�°&*]Æ¥%&Kn

"	t:*t{�(�°�H°"þý¦9$*�³¤]2_����"Ó=�°�*�]89

�ë�Ü,ÛG²KL�°�Ó&aÜ��[<]e^_`���½S	*�Á7�Ã¸�`�

"��t:&ÌÄ��,��Ä89�Ó&�]���(gJK��a§\�*t{*?�"�

t{H*²**Èu¦):;<v2xuz*cv3*PL�H*²*�ë��?©�°���

Ñ�9���%����±Ü, 
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The Politics of Retrospection and Memory in Edgar A. Poe 
and Vladimir Nabokov:“Annabel Lee,” “First Love,” and Lolita 

 

KATO Yuji 
 

Edgar A. Poe’s posthumously published poem, “Annabel Lee,” has triggered speculations 

concerning its origin and biographical sources for the character. It is, however, more relevant to 

the understanding of Poe’s employment repetition and doubling in the working of retrospection 

and memory than to such autobiographical speculations.  

The past and the present in the poem are examples of Poe’s typical doublings that occur at 

the same time with spatial doubling of the shore and the sea that constitute the whole vision of 

the “Kingdom by the Sea.” The temporal dimensions of the poem therefore do not point to the 

absolute difference in time between the present and the past but proves that they are repetitions 

of one another. The doubling and repetition in “Annabel Lee” deconstruct the realistic, ontological 

temporal perspective that retrospective literature only appear to present. 

The impact of Poe’s influence on later writers often hinges on this aspect of his writings. For 

example, Vladimir Nabokov introduces Edgar A. Poe’s character “Annabel Lee” in his novel Lolita, 

whose precursor had already been published as a short story, entitled “First Love.” Nabokov 

repeats the structure of doubling and repetition in “Annabel Lee” in both texts, deconstructing the 

temporal relation of the origin and its repetitions in the chronological perspectives they present. 

The playful deconstruction of the reality in retrospection and memory in Poe’s and 

Nabokov’s texts has been understood as such by contemporary, postmodern writers such as Don 

Delillo and Paul Auster that repeat the name “Annabel Lee” in their literary and cinematic texts, 

and would also point to their affinity to modern writers such as Franz Kafka, whose textual 

strategies in social critique is similar to theirs in spite of the conventional understanding that they 

are very different kind of writers. 


